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On the wal l s  of  Tal  Yerusha lmi 's  gal lery  hangs an array  o f  pa int ings that  port ray  

d if ferent  objects,  l ike an exhib it  o f  archeolog ical  f ind ings  or  an ancient  ethn ic  

tradi t ion.  The objects  spread across the wal l s:  woven rugs,  baskets,  f ragments o f  

ropes,  stones and beads,  and r ings  o f  tree  t runks.  L ike  an anthropolog ist ,  the art i st  

examines a l l  these for  new mater ia l  evidence,  wishing to  shed a  new l ight  on them 

through the trans lat ion to the language of  paint ing .  The t i t le o f  the pa int ing 

insta l lat ion,  Baskets D iary ,  was der ived from the w orld  of  archeology,  and refers  to  

the system of  document ing and c lass i fy ing f ind ings in  archeolog ical  excavat ions,  

where each day and layer  have a  d if ferent  basket  wh ich  i s  logged in  a  d iary .  

Yerushalmi 's  exhib it ion is  perce ived as a  state o f  confusion bet ween the baskets in  

which f indings from di f ferent  p laces and  eras were scattered and have formed new 

juxtaposit ions,  weaving a  v i sua l  d ia logue between d if ferent  cu ltures  and between the 

past  and the present .   

Yerushalmi 's  paint ings  ref lect  an attempt to  ex t ract  a  d if ferent  mater ia l  qual i ty  from 

paint ,  one prescr ibed by  the object  that  she wishes to  depict .  The paint ing techn ique 

starts "speak ing" in  the language of  cra fts  l ike knitt ing,  weaving,  p la it ing,  and  

carv ing .  Thus for  instance,  the pa int ings o f  rug s  look  l ike a  text i le made of  smal l  

brushstrokes  t ight ly  p laced  one next  to  the other  to  form a geometr ica l  pat tern,  

whereas the pa int ings o f  baskets  s imulate the weaving of  straws and c loths .  

Yerushalmi  chal lenges the medium of pa int ing,  ostens ib ly  "weavi ng" or  "kn itt ing" 

with  pa int  in  a  manner that  engenders  confus ion between paint ing and object ,  and 

evokes a  strong sense of  mater ia l i ty  and texture.  The i l lusion and  decept ion are 

contrasted with  the s imple  paint ing technique.  Nevertheless ,  th is  i s  not  i l l usionary  

rea l i sm based on ref inement,  a  meticulous f in i sh,  and the ru les of  perspect ive,  but  

rather  a  pract ice that  chooses  to  be art icu lated  in  a  pr imit ive and simple language.  

Blurr ing the l ines  between cra ft  and art ,  h igh and low,  i t  seems as though Yer ushalmi 

endeavors to  match the language of  paint ing to  i t s  " low" sub ject  matter ,  so  i t  would  

look "handmade",  as bef it t ing ob jects that  or ig inate  in  fo lk  trad it ions.   

The pa inted objects,  wh ich take up most  o f  the  canvas,  are presented  against  a  s ing le 

or  two co lor  background (an abstract ion  of  a  wal l  and a  tab le) .  The contrast  between 

two -d imensions  and three-dimensions and between f la tness  and texture  are stressed 



further  by  the juxtaposit ion of  paint ing techniques,  and of  the dominant  warm tones 

with  the co ld  color  pa lette that  character izes the back p la in  o f  the paint ings .  One 

part icu lar ly  decept ive instance i s  the gap lef t  between the rug 's  uneven edge and the 

frame of  the canvas:  the image looks l ike  a  poster  or  a  reproduct ion and at  the same 

t ime as a  physical  tangib le  object .  The appearance,  s ize,  and dense mater ia l  qua l i ty  

of  the  image may br ing to  mind the work o f  the  American painter  Jasper  Johns,  

part icu lar ly  h is  famous paint ing  F lag  (1954-1955),  in  wh ich  he explored  modes of  

representat ion and th e dual i ty  between ob ject  and pa int ing.  Yerusha lmi wishes to  

expose the pa int  and the pa int ing techn ique.  The pa int ing i s  kn itted and  weaved,  

invit ing  the viewer to  touch i t ,  and  wavers between i t s  f latness and the opt ion of  

becoming an  object .  At  the same t ime,  the geometr ic  patterns in  the paint ing and the 

short ,  t ight ly  ar ranged  brushstrokes  a lso br ing  to  mind the appearance of  f l i cker ing 

p ixels .  The ancient  and the d ig ita l  meet  on  the canvas,  br idg ing the d istance between 

years  and cul tures with  one brus hst roke.     

 

 


